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“Risaburo Kimura’s Representation of the City and 9.11"
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After emigrating to New York in 1964 until his death in 2014, Risaburo Kimura devoted his
work to the subject of the city. In this work, he connects traditional Japanese printing
representation forms to an overseas perspective through the use of mainly silkscreen

techniques in his work.

Kimura produced over 600 works on the subject of the city, the vast majority simply
entitled “City”. In most cases the specific city being represented is not identified. The style,
evoking abstract, geometric, futuristic cityscapes, reveals some of the artist’s images of a
ubiquitous city. The influence of New York is clear. When his work representing other major
world cities is compared with his New York work, the representations of New York stand out
for their abstractness and distinctiveness. In summary, we can say that for Kimura the city is
New York.

Kimura witnessed the 11th September, 2001 terror attacks on the World Trade Center
from his Manhattan home. For an artist with a longstanding interest in themes of “urban
creation, destruction and regeneration” it seemed like the day had arrived when the world of
his art had become the world of reality. The artist said he thought the ideas coming from
painters at the time were childish. At the same time, he was convinced that the city could
once again be resurrected as if immortal. Furthermore, he had the bitter experience of
feeling like an outsider in New York, which was no longer the cosmopolitan city he had
imagined but a city for Americans. In this presentation, I look at Kimura, his continuing

interest in the city, and his work in light of his experience of 9.11.



